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Good Design and the Problems of Evaluation

TAKAYASU, Keisuke B, 25, EH. UABANFETHD S
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Questions about good design are inherent in the history of human creation simply because
humans want the best. However, after the end of the World War II, and particularly during the
1950s, the very notion of good design was promoted, and many countries saw the establishment
of institutions aiming to become involved in it. Most campaigns recommended early on that
industrial products meet modern design ideals, and Dieter Rams’s functionalist criteria have been
maintained to a degree in many award schemes for good design in an increasing number of
countries. Today, however, we must reconsider the process of evaluating good design to keep up
with varying design practice issues.

This paper discusses the following points: (1) the criteria that effectively explain the concept
of good design, namely, practical value, ethical value, and aesthetic value; (2) the institutions that
promote social awareness of good design by presenting design awards and others; (3) the objects
(not limited to industrial products) to be evaluated whilst embracing ideas such as intangible
projects to rebuild social community; (4) issues outside the scope of commercial interest that aim

to solve social problems or explore unknown possibilities in human creation.
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